PREMIER TOUR

W.A MOZART - Les Noces de Figaro — Ouverture

Presto

L — _———— T m B T
“ (3 "] — i S — T ——— ":%
+ T t : e { ! { | 1 1 J: =
»p
D= 1 -
[ 1 t%%- = { : — = 1 11 1 Jds e e o A ‘b e ] L]
1 1 | [ ng| i il 1 1 B | | I
Jf
17 | —— —— /‘?
ol & o s \ bebs
g iFerer i mopf ESE=S=IT ":"#,F'“E%\E.H.
—_— 1 = .
P
23 P 1 1 |
s 2 ) Tt
1 | ’ _IH_ = : = = 1 -4 83— L U AL P P " ?_i; : = :‘l—s_'
L 1 | | | == == b | 1 1 k( 1 1
Jf
35 1-6 2 3 4 5 6 oie? E
s '.Prl 1 m
Iig " B - ) ) P ") i ") T ) = 1 7
=5 | ! ] 1 A | 1 | i i} i J|' —JI' "r {
S P f f
46 Pre, Fre, E 3 : :
Bt e e e e e
i




F. MENDELSSOHN - Le Songe d'une nuit d'été — Scherzo

Allegro vivace d
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DEUXIEME ET TROISIEME TOUR

W.A. MOZART - SYMPHONIE N°41 - 4®ME MOUVEMENT
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LV. BEETHOVEN - SYMPHONIE N°5 - 2N MOUVEMENT

Andante con moto
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S. PROKOFIEV - Symphonie cl&ssique — 4éme mouvement

[ )
T
ID)

)
T

——
_H._-__.
-—4:
_ .¢_.¢f\ "f_-’ 2 4 l70]
F e
nu = = en - — do
Ve /N P P M
_ = = e
N N S
i 3
#4 — /_\'T & D—— g%:
= . e e i e
' - I = B - P—
xR xS T .
;#ﬁ-_f_j_P y 2 I}F_ T I =
IE Wy A h y & {?
Ir

e === 2
—— T -‘I- 1
P <—
Y
S 1 L~ =

~E>

EE
8
g
A

i = P -
P - > P

-

1 > £

thy

1
q
Il
/

thy

o




A. SCHONBERG - La Nuit transfigurée
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Poco pil mosso poco accel.
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JS. BACH - SUITE BWV 1007

COURANTE
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JS. BACH - SUITE BWV 1008

\

Bt

COURANTE
(d = 84)

o
—

=

Ersle te

OF:

o2 5

15

® g

Fl see o

pe? S== T

5

o

20

=Y
| | N
L1 L
N
o o| Wl
.I. -
[
o |
all
& 1
U
Y ol
1...
o
Thi
ol
all. o
oal] ol
&l L1
o
Ll
il (i
Y ol
oull oL
| ol
o
i 4
(1R
L 1 Q.
H= ¢
b | L ¥
o
(3
.pg ol
ol
i ﬁ_
] Q




T =

—

\%
e ———

I

-

=

#r

P

[o

(d = 44)

SARABANDE

e
- — = [~

18

24



JS. BACH — SUITE BWV 1009
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L.v BEETHOVEN Quatuor & cordes op 74 — 4éme mouvement

Allegretto con Variazioni *)
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